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Franque has always beey, - asmr el
premzsed on relationship, gy

) ' \ . WS, 4

those I have forged wit) "N "

‘. - , P - "‘[’. , : >y *\\«-‘4‘ L\
the artists, the artisan - .
; " | ) CLOCKWISE FROM ABOVE: A swarm of Richard Strinoes’
| ; ' o { ' . ' E ’ i ffj‘fl’!'{-‘}'f {J!{f’r}ﬂffrﬁr g} 20 0
. 2/ "g‘ f / 0/% / D | \ Replicas (2016) settle on the brick walle of Evao e s
) 7 4 A _ S . | e ortck walls of Frangue. J'po¥rwiir ¥ix
: 7 77ﬂ 187 v (' (]C 65 1 ) Lnglish artist Oswald Birley (188¢ -;.;;f-;:rf;w;g; {i,f;,::. iﬁl ’:: f-” b}
M 4% R o UUOVE Hique
 marble-topped Frenich commode decorated with 4 bronze wn:fffmn}:f;; )
) e A o ety ) [frlft’,ﬂﬂf’{,ﬂ"fﬂfﬂﬂzf m?fqﬂétrefT ree (1999), by Rich e J
rmy e L Aord B Bie Arns sid 2 999), by Richard Stringer,
‘ . / /(. /Ruarieq o) /}{uw A mstrong s sculpture Owl éso 12). Afiother view f
| fen {ehe ’ | Vi W ){r.f!fr!nf #{,{;{r{n s Devoid Matter (Polzr Bear). An 18th-century cherib
1 LIAM SHAKESPE ARE may not o 1 ; ' /0 S from tht Wilanése House of Viscont; Keeps watch ovef g fﬂj)!é’rjﬁ Hey-
v - . 100 D ’ , : &£ s / il b e f g 1009y P 7217 P o ’ - wonsh
B e ?cst retail practice, Dt }: | Y4 7 Folk’s fine jewellery with Richard .‘ﬂ‘fﬂ?gg,ﬁpﬁfpw.b Iree (1999)
L . . i 'nlrl i 4 5 0 - ~
over 400 years ago he penned ”“|I, g * .. | Pyt
that r{:mﬂi'ﬂ.ﬂ th(f cornerstornc 0l Huil.l_n xi
consumer cngzlgémenr.“'!“]}|a above 2 =
10 thine own self be true.. lbourne : "A
Sarah  Hook, founder of M¢ 1{.”1” ' ' f.' ':i‘ﬂ""'ﬁ* |
store [ranque — 4 potted hybrid O A ¥
- . ' . = | - - — /
gﬂllﬂr‘h pcrfl]mcr:," ﬂnd ant !L]thr} l | ; > \ )
doesn’t quote tha Bard or h;n'il,L‘i {1”'1 about - ' = \V
. Q arean in K suit of self-truths, \é
; < 45 . is Shakespearean in her purs -
auth;:gtlﬂty : bu; Shiulrfgcu of hr::r former Armadale salon. There, in
'TOSS CV . .
48 LMV S o wares. of multi-generational

domestically scaled rooms where the ware —
European makers mixed with the art of 'Ll[hm”mﬁ m: .Lht :”x
contemporaries, you could read h::r disregard for th: rules on r¢ :
Franque. was both a slip back in time [0 when Service assistants wer
well read and mannered and a fast-forward to Fhi.‘ new sociology 0
the shop, but its potential was inhibited by physical size.

Enter Pitzy Folk (sce ‘Folklore’, page 145),an entreprencurial Imnd-ﬁ
builder who, like Hook, subscribes to the Shakespearean logic of
thinking illogically and trusting your gut. They partnered mlhulp OTOW
the store into a full sensory experience — a small emporium where
‘taste’ would also be sated in a private dining room that simmered with
all the influence and prestige of the late-1gth-century French art salon.

“] wanted it to be about all the good people,” says Hook, imagining
Bruce Armstrongs Brutalist beasts guarding Viennese glass cabinets
filled with:swarms of Richard Stringer’s blanched art bees, Saint-Louis
crystal, Liz?Williams's ethereal ceramic figurines and Peter D Cole’s
marble-andsbrass landscapes. “Franque has alxﬁ.a}-i been premised »
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OPPOSITE PAGE: Bruce Armstrong’s impish bronze figurine, Dancing
(2010), offsets the creamy Cire Trudon wax casting of a revolutionary
.if{-l':ll'. L] 4'“.1"':': it -'“_T _ iflif’; '::J:ri'ff' ft' (.iﬂ"'f‘l':'f“.‘. l'(f[q‘gr I{E‘i‘*;; }*
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] : e forged
« on relationships, those [ have fOTg

with the artists, the artisan makcrsq‘
places and the people who appret
thcmf Hook Says.
Dreaming of more
stable of artists into situ .
Hook searched for idiosyncratic
and mortar in which to flesh out 4
fulsome version of Franque. “A place tO
feed the mind, eves, handa_ heart ﬁnL! the
%[HI]‘ILICLH she ;;1\, g. ] ;1|‘~.k;1}'-'- iﬂhl;&_’*‘;ltlt‘d
the artist and academic Michael \ al]}‘-
creator of the SWM‘!HJ,{ /):J:r_.; series, L“lll‘;lllm
the artists he deems Ligacr\'ing of attention. | W oD
have gravity, collaborative energy and the cOmpati; “\.-lnL { Lresilient
I IL:I' }.'L‘LII'T--IHH;_E‘ hunt L‘Hdt‘d mn Tmn‘..llx.x Haw ksburn _: Jrll;;lﬂ\ aﬂ_";HL‘Li
retail strip that protects its character and community. :

| <h1 in dust and dark
the lease on an old antiques dealershi ST
s tO rmlmn;lwm

jate

DIre: er
space to Spre ad b |
ational conteXts,
bricks

morec

}1 HTHI'IIIH‘T'L‘U ‘
sion of an L.astern

ﬂ”d SCL a L'I“Lli'lx LCalll lﬂht‘ﬂl'lll'llk'[ﬁ
“rtable space resonatpng
Bloc ballroom — “a raw, haunted, uncomfortable space reso g

with hundreds of stories and beckoning with history’s scent .
Now open to the public, Franque has begun the Proustian pl}ll‘OI}
Melbourne, seducing shoppers in with 1t hcrgnmut-lnccd promise O
a Florentine summer (thank you, Santa Maria Novella), then cn‘velopmg
them in a world of exotic narrative and exclusive agencies. [t bucki
the business model.” says Hook. “But where’s the future 1n f()l]owiﬂhg?
Shakespeare would concur: “To do a great right, do litcle wrong™s FL

Frangue, 507 Malvern Road, Toorak; (03) 9827 9940. Visit franque.com.au. t |
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(Black Dccr) (2009) presides over C
and wax busts of Alexandre and Louisé =
of French architect Alexandre-Théodore b ’ﬂﬂg oldh
(1739-1813). Bruce Armstrong’s Sculpiies Be 0), ke
Jaces Peter D Cole’s sculpture, Landscape (199 B
vackground murals are by English artish ﬂ.';b_
(1877-1921 ). Viennese glém cabinets ﬁ”ﬁ’ﬂf w;s 1 ol
crystal. An 188o0s Spdéisb elm table ﬁ‘mﬁbﬁcﬂf Wt
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THIS PAGE: [ranque’s private dining roon
features a bronze-and-enamel mobile by
Peter D Cole above an early-1gth-century
Spanish poplar-and-eak dining table set
with bronze-and-enamel candlesticks

i by Peter D Cole'and vintage Thonet
“~bentwood dining chairs. The gilt frames

0 ~a wall-bung collection of early Australian
L art complement Richard Stringers bronze
column light sculpture (1999).
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